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time, with her husband in the former city and her father
and sisters now re-established in a home in the German
capital.

Her first operatic appearance in London was not made
until May 23, 1854, when she sang Donna Anna in Ger-
man at Drury Lane. In this, as well as in her subsequent
parts of Constance in Mozart's " Entfiihrung," Margaret
of Valois, Fidelio, Agatha, and (in English) as Elvira in
" Masaniello," she was received with a success that made
her a fixture at the Royal Opera during the whole of the
next winter, and she reappeared there frequently there-
after. Her conspicuous successes were Donna Anna,
Elvira, Jemmy, Bertha, and Nathalia ("L'Etoile du
Nord"). She sang in English for a few nights at St.
James's Theatre in Loder's opera, "Raymond and
Agnes."

It was in oratorio, however, that Erminia Rudersdorff
was best appreciated and achieved her most conspicuous
triumphs. She had a powerful voice of considerable
range. This, coupled with remarkable certainty of
execution and thorough musicianship, enabled her to
take the position she held for thirty years as one of the
first oratorio singers of Europe. Her appearance was
during a long period the feature of the great triennial
festivals at Gloucester, Worcester, and Hereford. In
Cologne she sang under Ferdinand Hiller, at Leipzig in
the Gewandhaus concerts, and at the Birmingham fes-
tivals, where she created the soprano role in " The Woman
of Samaria," by Sir Julius Benedict. In London she was
always heard either at Exeter Hall under Sir Michael
Costa or at St. James's Hall under Joseph Barnby. She
was the soprano of that pre-eminent middle Victorian
quartette of which the other members were1 Mme. Patey,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